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B MUSIC BY STEPHEN MELILLO
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@ Dynamics are exaggerated by stressing the quieter markings.
speaker

O OO00O0O00O OO0O0O00O O Crescendo markings which do not indicate a "starting" point
@)

Trumpets 3-2-1 Trombones 1-2-3 (bass) emerge from "nothing." Follow line shapes dynamically. As
4 a general statement... What opens up in terms of interval should
»O also open up in terms of faster air and bow.

O O Op 919 OO A crescendo has a different correlation to time as it expands
o O orns to a destination or “arrival” point in STORM Music. The

(oL OO Q picture below, better illustrates the effect, which to ensure

N Pic go 9%0 ¢ O a great.rendering, must be felt anfi not merely executed.

O@ . b“"f,%g\-)a\ O O O pA::ass 2% O U}OO %7 O From Silence, stay Fo the lower portion of the slope l(.)nge'r...
ales s O O O [ (EWEE ) . O Q&O 4 ® pu§h1ng the fiyna'mlc eff'ect closer to the .end or destination
Cryvadt O 2| contucr |F O O point. Algorithmic vs. linear. Percussionists should further
O O O Q % O exaggerate this effect, allowing the winds to remain transparent,

s cw® staying out of the crescendo until the very last moments. Non-

NSeto 7 O pitched percussionists and people playing repeated notes under
MOwIE: lines that rise and fall must do their best to listen and swell

appropriately. The result should be a continuous succession
of rising and falling, swelling and building. The dynamic

Crass Tirngani  Truipets Trombones architecture is the Music.
Woodwinds e ,:'_;_q' Ty
Peroussion o I":"w w ' il s INTENDED ACCENTS are often the result of the way

rhythms are grouped. These are rendered automatically and it
saves the eye the additional burden of seeing accent markings
above every note. Unless marked to the contrary, usually with
tenuto markings, syncopated rhythms automatically receive a
lift, a separation, an accent. A tuplet figure in music in 2s is
syncopated, therefore, stressed and separated. A duplet figure
in music in 3s is syncopated, therefore stressed and separated.

This marking: /\ , in all of the “storm” Music, means that
the note should have a weighted, symphonic accent. Imagine
a full downbow swiped across the string. A swipe is the best
way I can explain it... It is not short. It is much more like a
jazz style notation... “AAHT!”

|
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A conductor viewing the score may find an A Major chord, for
example, spelled vertically as A, Db, E. Please understand
that the Music is conceived in a horizontal manner. Notes and
enharmonics are chosen based on, more times than not, what the
Musician will read. The HARP, electronic or not, the PIANO,
electronic or not and the PAD BASS must be mixed into the
ensemble as any acoustic instrument would be. Simply think of

First wiglins Second wioling

Clarinets Bassoons
Ofpes Flutes

For Band and for Orchestra, angle the parabolically positioned speakers, back through the ensemble
and toward the keyboardists. This allows for warmth of sound and proper mixing. These diagrams
represent the optimum. Since I myself have hardly ever had such an ensemble, rest assured that the

Music will work in a variety of "in-the-trenches" realities. One thing not revealed in the diagram, but these sc?unds as REAL and beautiful and capable f)f orchestral
which is of paramount importance, is space. I usually allow for 12-feet of space between the Horns dimension. A new world of colour and student involvement
and the Trumpets. 1 often stage the Horns in the center, and with great space in back of them. This awaits those who will patiently explore the Band & Orchestra of

opens the entire Brass Arc. By example, in a group of 36 Musicians recording the Chapter 2 CD, there  the 3rd Millennium. Please see my Seating Chart for placement
was 65-feet of space between the Conductor and the Timpanist. Of course such spacing is not always and visit STORMWORLD for more.

possible, BUT, I maintain that you have yet to fully explore the Sonic-scape & possibilities of this idiom
until you experiment with space. Godspeed! S

HARRP notation is written for a one-staved harp, intended to be

played on a synth. Therefore, the Musician should be aware of

how to respond to harp notation. A 7-note figure with a harp-
like graphic notation represents a glissando across the keyboard. Do not
exceed C5 as this will sound uncharacteristic. Glissandi only occur across
the white keys, a strategy which allows for all ages to create sounds more
often associated with the Orchestra. Fast rhythmic figures are designed
to work as tremolos between the two hands. The faster written rhythms,
sextuplets or 32nd notes are not to be read precisely, but as splashes of
colour and rendered in a harp-like manner.

o
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Last World Standing

CONECTIONS
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Percussion of Choice: One 18” Medium-Thin and one 16” Paper-Thin
Zildjian Suspended Cymbals, one 22” Medium-Heavy German Symphonic
Zildjian Crash, one Tambourine with German Silver Jingles, one Piccolo
Snare, tightly tuned with coated batter head, Deagan Silver Chimes, Large
Orchestral Bass Drum, and of course, the highest possible quality of
Timpani. The designation “Glockenspiel” always means “Orchestra Bells”.

As always, there is a tremendous dichotomy in the Music I write, a duality
that at one moment demands exact, relentless, unyielding pulse... and then
suddenly calls upon the sensitive breath-like phrasing of an insightful
Conductor. To your sensitive vision, I leave these languid moments...
those whispers which, indeed, are the essence... and the very reason for
everything else.

Godspeed. f e LI



In You I Live Again

#1356 in 3:33 for 3-B? Clarinets & Bass Clarinet
© Stephen Melillo, IGNA 3 MAR 2024, 2nd & 3rd Millennium
STORMWORKS, ASCAP

3 MAR 2024
On the Anniversary of WAIT of the WORLD in 1999, 25 Years ago.

In 2003, Film Director Christopher Kulikowski made the film RETROGRADE in
Luxembourg. I spotted, wrote, recorded, and produced an 81:18 Score in 7 days.

In Luxembourg, Christopher photographed a gravestone bearing the name:
“DOMINICK H. MELILLO Jr.”

In a house destroyed by Hurricane Isabel, I wrote the Retrograde Score, JIDAI,
and BEYOND COURAGE, Kakehashi: That We Might Live.

From 19 to 29 FEB of 2024, I ventured to Luxembourg for a Live Concert of
STORMWORKS Chapter 89: Worlds Within the World, and then a recording
session of 101-new-minutes of Concert Music.

Jean-Claude Braun, and his professional photographer, Eric Engel, made a
pilgrimage with me to visit the American War Cemetery.

These photos, AND the History of Dominick Melillo are what we discovered,
embraced, contemplated, and lived. We visited the German Cemetery as well.
Prayers for all.

Dominick would have been 100 this year on 3 SEP 2024. Instead, he was KIA on
22 JAN 1945, a 20-year-old I no longer consider a great Uncle, but a Son.

I cannot get too personal within this letter, but once again, I am forever
changed, and feel a debt to Dominick as if HE were another of my Forgotten

Children who require vigilant homage by always remembering... as I did the
POWs, the USS Indianapolis Survivors, the WWII Vets, the Korean War, and
Vietnam Vets... on and on.

And as SYNC would have it, Dominick was indeed ALREADY a Part of the
Name Slates used 17 years earlier in THAT WE MIGHT LIVE. Until 28 FEB
2024, no one, including me, could have known.

This Music is a reminder. I hope you will come to deeply appreciate this
Moment, the untold Sacrifices, and the Lives lost to Timeless History.

Godspeed! S

https:/ /link.shutterfly.com/Ncl7fTs5EHDb
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EAST HAVEN THE PIONEER HIGH SCHOOL

INTRAMURAL BASKETBALL CHAMPIONS
First row, left to right: Conrad IHansen, Dominic Melillo, Mr. John E. Maher, coach,
John Melillo, and James Saville.

Second row, left to right: Irvine Reynolds, Ernest Laird, Edward Carey, Robert Wilson.
Robert Sheiffele, Herbert Babcock, and Elmer Smyack.

Boys' Intramural Basketball

Intramural basketball competition was organized in January for a fourth successful year
by Mr. John E. Maher, supervisor of physical education. A schedule similar to that of last
year was followed, with games scheduled during lunch periods twice weekly.

This year the players were assigned to teams in two leagues, the Ivy and the Southern
Conference. The championship of the Ivy League was won by Princeton, and that of the
Southern Conference by Tulane.

Captain Dominic Melillo of the top-notch Princeton team was ably supported by teammates
Conrad Hansen, Herbert Babcock, John Melillo, James Saville, Elmer Smyack, and Ernest
Laird. The superior Tulane team, captained by Robert Sheiffele, included Robert Wilson,
Charles Husted, Stanley Neidzwicki, Irvine Reynolds, and Edward Carey.




BERNARD C. LUONGO
May Nineteenth

Activities: Intramural basketball (2, 3,
4); Dancing Club (3); Senior Class Play
Committee; Swimming Club (2, 3); Hi-Y
(3).
"Bernie"’
“Ha! I'm liable to" . . . likes

women, especially blonds . . . spaghetti
and meatballs,

. .. 'Go tell it to the marines”

COSMO MELILLO
January Second

Activities: Entered from Hillhouse (3);
National Honor Society; Comet (4);
President of Student Council (4); Intra-
murals (3).

"Cozzey" T don't like it"
future pharmacist . . woman hater
but not hated by ‘the women
reads mystery thrillers . . . loves Apizza.

HARRY RUSSELL MACK
August Twenty-first

Activities: Debating Club (1, 2, 3, 4);
Orchestra (2, 3, 4); Junior Dramatic Club
(1, 2); Thespians (2, 3, 4); Glee Club
(1, 2, 3); Growing Pains (4) Junior
Prom Committee (3); Varsity Show (1);
President of Homeroom (2); Head Audi-
tor of Community Chest Drive (3).

“"Mack” . . . slap that bass! .
blustering and impetuous . . . My Life
With Caroline . . . "Let us have wine,
women, mirth and laughter, sermons
and soda water the day after.”

DOMINICK HARRY MELILLO
September Third

Activities: Intramural Basketball (1, 2,
3, 4): Assistant Basketball Manager (3);
Manager of Basketball Team (4).

"Mickey' Melillo . .
work . . . pet hate—cats! . Gosh
Darn” . . . "Hot Dogs” . . . The team
depends on him . . . "I don't want to
set the world afire.”

. whistle while you

EVA D. MARINI
October Eighteenth

Activities: Dancing Club (2, 3); Varsity
Show (3); Sports Club (4); Girls' Intra-
murals (2); Basketball, Volley Ball, Ping
Pong (Singles and Doubles), Deck
Tennis.

" '

Eve . Spencer Tracy . . . Ah!

. Future "“"woman in white” . . .
good skater . . . full of the devil . . .
witty and sarcastic.

Happy-go-lucky . . .

JOHN AUGUST MILLER
July Fourth

Activities: Junior Varsity Basketball (1);
Basketball (3, 4); Baseball (2, 4); Golf
Club (3).

“John Boy"” . . . Shy, bashful . . . but

oh brother . . . Basketball wizard . . .

Mr. Mayo's Pet . . . full of calm sobriety
. what a build!
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Bass Clarinet
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Clarinet in Bb-3
Cl-1

Clarinet in Bb-1
Clarinet in Bb-2
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Full Score

[Suddenly Youthfull mm@120]
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[A Return to Soliloquies mm@60]
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Full Score

1™ Ul | ERD || [ RS . I i e
i\ r* t -\ Ny
A_ il [ ») ;--41 el -Ws ’m N | [ [ [ [
TR | [T I [ & ! Y T
T+ Q ] el TTT®I N _v 8]l I [ ®! s N N I~ i~
T i i i \ 4/ _‘/ L)
L] L G B
N H- I i N[ | (i e
EBL)
| °N I |u |.fﬂn |uun '
) il e %MT 1 _J F._ r._u e e 1% A
[N i k0 i b IS
| - LII - ~d ~ ~ 0 ﬁ _0 __G
] gt . Gl ARP Lm i \ \ \
| Ll ®l = a ||
T o uil L
) MM Arwmwm Arlv/v 1ing A,yl- oL N 1)
e Il _J A_PJ_ .p-u ﬁHx U, ol LT e
J _ov __.!nflw_ hm| u#| e Ll lell |Hij_ _yOL 0 2 & 2, r & __e a
_ s L) ﬂﬁ.u_ el [TTrel i B ‘muwaggﬁd i .m« 3 Nwlﬁ
[T LY 1) S Glall It ) Ik
. ! ™! A1 I[&]] %_J 5 1] 1 _ 1 ' I
_ﬁ.Mv 1 ) TRl 5 _P.w
SO e i §oA e
- i [l _“m & A_ (Y AHJ. | ..J./_v Ny
T 4NN sl a1l TTRI & IR il o N N
L] - B u =] E= < E=< L.ﬂnL E=< -||.f
— 9! 1 TF h v Mu /_v SRR Nl AN T ol AN T
EaE

®

i -,_ll
-/
2

F

I

»

=

¥

’

e

~\

[Canteen Again... Innocent|

66
AW,

»l el el Al o 1 | L)
0} Q ¥ .RM/ i ! -
s . L) T e L) k e Ty T T N
-
e
_xIx| _XIx| _XIx| _XIX| .Mw.l|p IIMW p IIIMI_ p __|n p U Bnl N 11
. Ll el it i i i 7 1 N
'y L) T [\ i _/v ol inadl e
/v M ] 11 [ YRR [ YRR Ll TTe
S el Al t v _ y
I, el ([T o T T I eV &
| Y ny 1y .G atanl atan acen atan
N g 1] | G QL oL N
e g | e & Ly T e || -\‘3 ! ! I S = =
E= B = = B = = E == B = = A B = = uﬂ..&.ll e == B = = B = = A
== R== R== RES R== RES R== RE= R== R== RES
By Y By Ny By N\ ANE Ny By ANE N\
NP P e <P NP N N SN NP N N oD NP N N
74 B\l 74 0\l 74 S\l 4
D | @ G in | “ G D | “@ G in | @ G
o o o = o o o = o o o = o o o =



